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Is it my fault?

Mortaring heavy like the rain

Fighting intensified like storms

People died, people scattered

Tears and blood shed 

Streams turned into red

Songs of birds and laughters of people disappeared

Memories embittered

Fears grow inside more, heart suffer in hell more

How hard to survive in this life

How appalling this fate is

Is it my fault?

—  Merry Nu Nu, 17 years old 
Alen Bum IDP Boarding High School, Kachin state

Foreword
This book shows the art created by children who have been displaced 
from their homes and villages due to the resumed armed conflict in 
Kachin and northern Shan states of Myanmar since June 2011. Since 
then the children have been living in camps for internally displaced 
persons (IDPs).

The children living in these camps are experiencing momentous 
challenges, especially the trauma of losing their family and land. 
Despite these challenges, the children are trying their best to survive. 
However, it is not just about surviving, but about living a meaningful 
life of faith and dignity, with hopes and expectations for the future. 
In October 2014, Airavati launched an arts initiative in response to 
the emergent psychosocial needs of the children living in the camps. 
The initiative aims to encourage the younger generation to express 
their concerns and feelings about their experiences of displacement 
through a variety of art forms. Today, approximately 3,500 children 
and youth from the 19 IDP camp schools on the Myanmar-China 
border are participating in this project. Their creative works are now 
being exhibited both in the IDP camps where the children live, as well 
as in other cities around the country targeting the wider public of the 
country. 

Based on Airavati’s arts initiative in the IDP camps, this book is 
composed of five chapters. Each chapter presents a topic which 
relates to the lives and experiences of the children.  
Airavati is Sanskrit and means Elephant River. The great Ayeyawady 
River, which flows for more than 2000 km from north to south 
through Myanmar, probably derived its name from this ancient 
Sanskrit word. The organization Airavati was established in Myanmar 
with the aim to ensure that the Ayeyawady continues to flow freely 
in the future. Their work therefore supports the rich cultures which 
define the identities of the many ethnic national groups that make 
up the diverse mosaic of the Union of Myanmar. Songzha Art is a 
network of volunteer artists who have organised art activities and 
worked with ethnic minority children and young people whose lives 
have been affected by the ongoing drug misuse and spread HIV/AIDS 
since 2007 in villages on the Myanmar-China border.

Airavati believes that these young children are the hope of a 
better future. The way they see and experience the world now will 
inevitably have an impact on their own life course and the future 
of their communities, people and country. This book may only be a 
historic snap-shot of their lives under the current difficult conditions. 
Furthermore, it is a record of the harsh experiences suffered by 
these children. As such, it is a piece of living history which should be 
preserved for posterity for future understanding. 

So far over 17,000 paintings created by these displaced children have 
been collected. This book is a part of these paintings. When they 
paint, the children actively engage in envisioning and fashioning 
the future they desire. Through their paintings, the children 
gain recognition as equal individuals who are able to express 
their strength and creativity. By showing our appreciation and 
encouragement, the children may begin to believe that things can in 
fact change simply because of how wonderful they are. 

Airavati would like to take this opportunity to acknowledge the 
courageous participation of the young artists, and the generous 
contribution of local and international friends and donors including 
Misereor, EBO, IRRC, Metta, Songzha Art, Open Society Institute, 
Oxfam and Lahpai Nang Seng Mai, who have supported the project 
since its inception in 2014. The paintings in this book have been 
shown for the first time in an exhibition at the Goethe Institut Yangon 
in December 2018.

	 Kaw Seng
December 2018
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	 2011 ckESpfwGif ucsifjynfe,f ESifh ½Srf;jynfe,fajrmufydkif; a'orsm;wGif 

jynfwGif;ppfyGJrsm; jyefvnfjzpfyGm;aomaMumifh a'ocHjynfolrsm;  rdrd&yf&Gm ESifh 

tdk;tdrfrsm;udk pGefYcGmxGufajy;vm&onf/ þpmtkyfonf ae&yfpGefYcGmol 

uav;i,frsm; a&;qGJxm;onfh yef;csDum;csyfrsm;udk azmfjyxm;aompmtkyf 

jzpfygonf/ ¤if;uav;rsm;onf ppfa½Smifpcef;rsm;wGif ae&yfpGefYcGmolrsm;tjzpf 

,cktcsdefxd aexdkifaeqJjzpfonf/ 

	 ppfa½Smifpcef;rsm;wGifaexdkifaom uav;rsm;onf BuD;rm;aomtcuftc 

ESifh pdefac:rIrsm;udkBuHKawGUaeMu&onf/ tqdk;qHk;rSm tdk;tdrfrJhjzpfjcif;ESifh 

rdom;pk0ifrsm; qHkk;½HI;jcif;\ pdwf'Pf&mjzpfonf/ xdkuhJokdYaomf pdwf'Pf&m ESifh 

pdefac:rIrsm;tMum; tem*wfrSm *kPfodu©m&SdpGm? ,HkMunfrItjynfh ESifh 

t"dyÜg,fjynfh0aom b0udk&&Sd&ef BudK;pm;aeMu&onf/ 

{&m0wDvlrItoif;tzGJUtaejzifh ppfa½Smif;pcef;rsm;wGif aexdkifaom 

uav;rsm;\ pdwfydkif;qdkif&m vdktyfrIrsm;udk wpdwfwykdif; jznfhqnf;ay;Ekdif&ef 

&nf&G,fcsufjzifh 2014?atmufwdkbmvrSpí yef;csDtEkynm 

yPmrajcvSrf;rsm;udk yHkpHrsdK;pHkjzifh pwnfchJygonf/ yef;csDa&;qGJjcif;jzifh 

¤if;wdkY\ pdwfcHpm;csufrsm;ESifh pdk;&drfylyefrIrsm;udk ukoay;jcif;jzpfygonf/ 

jrefrm-w½kyfe,fpyf ppfa½Smifpcef;rsm;&Sd ausmif;aygif;(19)ausmif;rS 

uav;i,fta,muf (3500)wkdUtm; þyef;csDa&;qGJjcif;vkyfief;wGif yg0ifMuNyD; 

¤if;yef;csDum;csyfrsm;udk ppfa½Smifpcef;rsm;ESifh NrdKUjyrsm;wGif jyovsuf&Sdygonf/

	 þpmtkyfwGiftaMumif;t&m(5)ck yg0ifonf/ taMumif;t&mwpfck 

jcif;pDwGif uav;rsm;\ b0tawGUtBuHKrsm;ESifh oufqdkifaom acgif;pOf 

wpfckpDyg0ifonf/

	 þpmtkyfonf {&m0wDvlrItoif;tzGJUrS OD;pD;aqmif&Gufaom 

yef;csDa&;qGJjcif; pDrHudef;rS xGufay:vmaom pmtkyfjzpfonf/ {&m0wD  

(Airavati) rSm qifrsm;pH&mjrpf[laom ouúwpmvkH;rS qif;oufvmjyD;? 

{&m0wDvlrIa&; toif;zGYJonf jrefrmEdkifiH ajrmufbufrS awmifbufodkY 

uDvdkrDwm (2000) ausmf &Snfvsm;pD;qif;aeaom {&m0wDjrpfMuD; 

tem*wfumvxm0& qufvufpD;qif;&ef vkdvm;aom jrefrmjynfolvlxk\

qE´ukd tajcjyKwnfaxmifchJaomtzGJUjzpfygonf/ 

	 {&m0wD vlrIa&;toif;tzGJUonf jynfaxmifpkjrefEdkifiH&Sd uGJjym;jcm;em;aom 

wkdif;&if;om; vlrsKd;aygif;pkHwdkY\ ½dk;&m,Ofaus;rI wefzdk;rsm;udk jrifhwifaom 

vkyfief;rsm;udk wwftm;oa&GUvkyfaqmif&efvnf;&nf&G,fygonf/ Songzha Art 
tzGJUtpnf;onf 2007rSpí w½kyf-jrefrme,fpyf&Sd aus;&Gmrsm;rS 

rl;,pfaq;0g;ESifh HIV/AIDS om;aumifrsm;jzpfMuaom uav;vli,frsm; ESifh 

yef;csDa&;qGJjcif;vkyfief;udk vkyfaqmifcJhonf/

	 {&m0wDvlrItoif;tzGJUtaejzifh þvli,frsm;onf tem*wf\ 

rsdK;qufopfrsm;ESifh arQmfvifhcsufrsm; jzpfonf[k,HkMunfonf/ xdkaMumifh 

uav;vli,frsm;onf ¤if;wkdYBuHKawGUaeaom rsufarSmufacwfurÇmukd 

tajccHjyD; wdkif;jynf? vlrsdK;? vlUbHktzGJYtpnf;rsm;\ tem*wfurÇmukd 

rvGJra½Smif ½dkufcwfrIrsm;jzpfay:aprSmjzpffonff/ ,ckBuHKawGUae&aom 

cufcJonfhb0 tajctaeonf cPomjzpfEdkifaomfvnf; 

uav;rsm;tem*wfwGif þuJhodkY b,fawmhrS jyefvnfrcHpm;ap&efESifh 

tcsif;csif;em;vnfrI? av;pm;rIrsm;&Sdvmap&ef þcg;oD;aom tawGUtBuHKudk 

rSwfwrf;tjzpfxm;&Sd&efvdktyfonf/ 

	 ,aeYtxd ppfa½Smifpcef;rsm;rS uav;rsm;a&;qGJxm;aom yef;csDum;csyfrSm 

(17000)ausmfvmNyDjzpfonf/ þpmtkyfonf ¤if;yef;csDum;csyfrsm;\ 

tcsdKUomjzpfonf/ þpmtkyfrsm;wGif uav;rsm;\ BudK;pm;tm;xkwfrI? 

wDxGifzefwDrIpGrf;tm;? vdkvm;aomtem*wfyHkpH? todtrSwfjyKcH&jcif;rsm;udk 

awGU&rSmjzpfonf/ rdrdpGrf;aqmifrIrsm;onf tajymif;tvJrsm; jzpfay:vmapEdkifNyD; 

uav;rsm;,HkMunfrItjynfh&Sdvmap&efvnf;jzpfonf/

	 {&m0wD pwifwnfaxmifcsdef2014 rSpí ,aeYtxd 0dkif;0ef;ulnDay;Muaom 

jynfwGif;jynfytzGJUtpnf;rsm;rS rdwfaqGrsm; ESifh tvSL&Sifrsm;jzpfMuonfh? 
Misereor, EBO, IRRC, Metta, Songzha Art, Open Society Institute, Oxfam and 
Lahpai Nang Seng Mai wkdYtm;vHk;tm; txl;aus;Zl;wif *kPfjyKaMumif; 

azmfjytyfygonf/ þpmtkyfwGif yg&Sdaom yef;csDum;rsm;onf 2018 ckESpf 

'DZifbmvwGif Goethe Institut Yangon ü yxrqkH;tMudrf jyojcif;jzpfygonf/

Kaw Seng 

December 2018

tzGifhpum;

orD;rSm tjypf&Sdvm;

usnfqHawGu rdk;vdk&Gm

ppfcif;BuD;u rkefwdkif;vdk

qHk;jzwfcsufu qifESmarmif;vdkauGU

a½SmifolawGu toufrvdk vltdkouJhodkY

aoolawGuao..&SifolawGu&Sif

uswJhrdk;u rsuf&nfrdk;

pD;wJhjrpfu aoG;a&jrpf

iSuf&JUaw;oH vl\&,foH

tb,fodkYaysmuf

awG;&if;awG;&if; aMumufpdwf&

i&JBuD;usovdk cHpm;&

usOf;usOf;MuyfMuyf 'Db0

rkef;zdkYaumif;wJh uHMur®mqdk;BuD;&,f

orD;b0rS vmcJhwm

orD;rSm tjypf&SdvdkYvmovm; ...

ar&Del;El;-17 ESpf 

tvef bGef; ausmif;tdyfausmif;pm;txufwef;ausmif;
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chapter 5. FLOWERS & BULLETS

5. FLOWERS & Bullets

Top: Photo by Kaw Seng

Bottom: Photo by Hkun Li

“What do you remember most from the fighting?”
“The sound of bullets.”
“What did the sound make you feel?”
“Scared and cold.”
“What would you wish when hearing that sound?”
“I wish I could become very tiny, like the ant or the dirt,  
and not to be seen.”

“I wish I could become the hard rock, hard enough to stay  
safe from the bullets.”

Over the past three Christmases and New Years, the displaced 
children had to evacuate due to mortar shelling and flee the camps 
to new locations. Crying with fear, having to sleep outdoors in the 
freezing mountain nights where they were hiding for safety. Schools 
closed for weeks. Weddings were all postponed. 

We encourage children to keep telling what happened in their lives 
through their paintings. The series Flowers and Bullets was created 
during the Christmas month of 2016 when the sound of bullets was 
getting closer again. The images painted in this chapter were of bullet 
holes. However, the cold and hard bullet holes were turned soft and 
colorful like little flowers by innocent wishes and auguries of children. 
Therefore, this chapter was eventually named Flowers and Bullets.

Jang Maw Nan Ra (11 years old), Hpun Lum Yang IDP Camp Primary School (detail)

5. 
Flowers & BulletsFlowers & Bullets

5. 
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chapter 5. FLOWERS & BULLETS

Bawk Seng (12 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm

wdkufyGJawGtaMumif;pOf;pm;&if bmudktrSwfrdqHk;vJ/

usnfqHoHawGaygh/

tJ'DtoHawGMum;&wkef;u b,fvdkcHpm;&ovJ/

aMumufw,f/ csrf;wkefaew,f/

tJ'DtoHawGMum;wkef;rSm bmudkqkawmif;rdovJ/

wudk,fvHk;udk ao;ao;av;usHKU0ifoGm;&ifaumif;rSmyJvdkYqkawmif;rdw,f/  

yk&Gufqdyfuav;avmuf? zkefrIefYav;avmuf 

ao;ao;uav;jzpfoGm;&ifaumif;rSm? tJ'gqdk b,folrSrjrif&awmhbl;av/

ausmufaqmifvdk rmausmae&ifvnf;aumif;rSmyJ/ ausmufom;awG 

avmuf rmae&if usnfqHoifhawmhrSmr[kwfbl;/ 

	 c&pörwf (emwmvl;yGJawmf) oHk;MudrfuscJhNyD/ ESpfopful;wmvnf; oHk;cg&SdNyD/ 

vGefcJhwJhoHk;ESpfvHk;vHk; ppfaMumifhae&yfpGefYcGmxGufajy;&wJhuav;awG[m 

vufeufMuD;awGypfaewmudka&Smifwdrf;zdkY olwdkYae aewJhpcef;uae 

ae&mopfudkajy;Mu&w,f/ aMumufvGef;vdkY wtdtd idkMuw,f/ awmifay:u 

aoG;cJrwwfat;pdrfhaewJh tumtuG,frJhav[mjyifudkxGufvdkY 

ab;uif;r,fxifwJhae&mrSm aeMu&w,f/ ausmif;awGrwuf&wmvnf; 

oDwif;ywfawGrsm;vSNyD/ r*Fvmaqmifr,fholawGvnf; aemufqkwfxm;&w,f/ 

	 ae&yfupGefYcGmvm&wJhuav;awGudk olwdkYbmawGMuHKcJh&w,fqdkwmudk 

yef;csDa&;qGJNyD; ajymjyzdkY ESpfodrfhtm;ay;cJhygw,f/ yef;rsm;eJY usnfqHrsm;qdkwJh 

yef;csDum;rsm;udk usnfqHoHawG eD;uyfvmjyefwJh 2016 c&pörwfvrSm 

a&;qGJcJhMuygw,f/ 'Dtcef;rSm yg0ifwJh yef;csDum;awGu at;pufwJh rmausmwJh 

usnfqHus&mtaygufawGudka&;jc,fxm;ayr,fh uav;awG&JU pifMu,fwJh 

awmif;qk edrdwfyHkrsm;eJY El;nHhaysmhaysmif;wJh toGifudk aqmifwJhaq;a&mifpHk 

jc,frIef;vdkYaygh/ 'gaMumifhrdkY aemufqHk;awmh 'Dtcef;udk yef;yGifhrsm;eJY 

usnfqHrsm;vdkY emrnfay;xm;ygw,f/ 

(5)	yef;yGifhrsm;eJY 
	 usnfqHrsm

Top left (detail):   
Nang Zing Tu Lawt  

(11 years old) 
Hpun Lum Yang IDP 

Camp Primary School 

center left (detail): 
Lamai Seng Ja Mai  

(19 years old) 
Alen Bum IDP Boarding 

High School

Photos: 
The art class in Hpun 
Lum Yang IDP Camp 

Primary School 
 by Kaw Seng

3
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chapter 5. FLOWERS & BULLETS

Naw Ring Awng (13 years old), Je Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cmLamai Seng Ja Mai (19 years old), Alen Bum IDP Boarding High School, Acrylic on paper, 55 x 39.5 cm
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chapter 5. FLOWERS & BULLETS

Jang Maw Nan Ra (11 years old), Hpun Lum Yang IDP Camp Primary School , Acrylic on paper, 55 x 39.5 cm

Top left: Nang Zing Tu Lawt (11 years old),  
Hpun Lum Yang IDP Camp Primary School

Center left: Da Shi La Ring (12 years old),  
Hpun Lum Yang IDP Camp Primary School

Bottom left: Doi Nawng (15 years old),  
Alen Bum IDP Boarding High School

Top right: Lahtaw Nang San (20 years old),  
Alen Bum IDP Boarding High School

Photo: The art class in Hpun Lum Yang IDP Camp 
Primary School by Kaw Seng
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chapter 6. HOLES FOR HIDING

6. HOLES FOR HIDING
Is it my fault?
Mortaring heavy like the rain
Fighting intensified like storms
People died, people scattered
Tears and blood shed 
Streams turned into red
Songs of birds and laughters of people disappeared
Memories embittered
Fears grow inside more, heart suffer in hell more
How hard to survive in this life
How appalling this fate is
Is it my fault?

—Merry Nu Nu, 17 years old 
Alen Bum IDP Boarding High School, Laiza

Kachin State, Myanmar
November 29, 2017

Throughout December 2017 and into the new year of 2018, the 
displaced people of Mung Lai Hkyet Camp near Laiza had to dig holes 
to hide from the mortar shelling. The narrow, dark and cold holes 
are scattered among the shelters. Many children in the camps had 
dig holes taller than themselves alongside their families. When the 
paintings were completed, the children were asked whether they felt 
safe or scared when seeing themselves in the holes in the paintings. 
They all answered they felt scared. 

Top: Photo by Zhao Daming

Bottom left: Photo by Hkun Li

Bottom right: Photo by Kaw Seng

Ndau Bawk Ja (12 years old), Je Yang IDP Camp Primary School (detail)

Holes  
for  
hiding

6. 
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chapter 6. HOLES FOR HIDING

Shadau San Awng (11 years old), Je Yang IDP Camp Primary School

orD;rSm tjypf&Sdvm;

usnfqHawGu rdk;vdk&Gm ppfcif;BuD;u rkefwdkif;vdk

qHk;jzwfcsufu qifESmarmif;vdkauGU

a½SmifolawGu toufrvdk vltdkouJhodkY

aoolawGuao..&SifolawGu&Sif

uswJhrdk;u rsuf&nfrdk; pD;wJhjrpfu aoG;a&jrpf

iSuf&JUaw;oH vl\&,foH tb,fodkYaysmuf  

awG;&if;awG;&if; aMumufpdwf&

i&JBuD;usovdk cHpm;& usOf;usOf;MuyfMuyf 'Db0

rkef;zdkYaumif;wJh uHMur®mqdk;BuD;&,f

orD;b0rS vmcJhwm

orD;rSm tjypf&SdvdkYvmovm; ...

ar&Del;El;-17 ESpf 

tvef bGef; ausmif;tdyfausmif;pm;txufwef;ausmif;

	 2017 'DZifbmv wpfvvHk;eJY 2018 ESpfopful;umvawGrSm vdkifZmtem;u 

rkefvdkifcyf ppfab;a&Smifpcef;u 'ku©onfawG[m vufeufMuD;eJY 

w&Murf;ypfwmudk a&SmifzdkY usif;awGwl;Mu&w,f/ at;pufpuf cyfarSmifarSmif  

usOf;ajrmif;vGef;wJh ajrusif;awGudk pcef;wpfckvHk; yGatmif ae&mtESHU 

wl;Mu&w,f/ uav;awG[m rdom;pkeJY twl olwdkYt&yfxufjrifhwJh ykef;cdkzdkY 

usif;awG wl;Mu&w,f/ tJ'DtaMumif;awGukda&;qGJGNyD;oGm;wJhtcg yef;csDum; 

xJu ykef;cdkusif;udkMunfhwJhtcg vHkjcHKwmudkcHpm;&ovm;? aMumuf&GHUwmudk 

cHpm;&ovm;vdkY uav;awGudkar;awmh tm;vHk;u ajzMuw,f/ 

aMumufwJhpdwfu&Sdaewkef;yJwJh/

(6)	wkdYrsm;ykef;atmif;&whJ 

	 usif;awGtaMumif;

Top left: Labang La Mai (13 years old),   
Hpun Lum Yang IDP Camp Primary School

Top right: Maran Seng Du (15 years old),  
Je Yang IDP Camp Primary School

Center left: Nhkum Kai Ling (13 years old),  
Je Yang IDP Camp Primary School

Bottom left: Mangshang Sau Chang, (11 years old),  
Hpun Lum Yang IDP Camp Primary School

Photos by Kaw Seng
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chapter 6. HOLES FOR HIDING

Ndau Seng Nan (16 years old), Je Yang IDP Camp Primary School , Acrylic on paper, 55 x 39.5 cmHkawn Mai (14 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm
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chapter 6. HOLES FOR HIDING

Manam La Rawt (12 years old) Je Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm

Top left:  
Bala Tu Shan (14 years old)

Top right:  
U-Yang Ja Dim Awng (14 years old)

Bottom left:  
Kareng Seng Lum (14 years old)

Bottom right:  
Lahpai Ja Htoi Awng (11 years old)

Je Yang IDP Camp Primary School

18 19



chapter 7. thE FINGERPRINTS OF SURVIVAL

7. 	The FINGERPRINTS  
	OF  SURVIVAL
I wish I could have taken with me:
The white shirt I wear to go to school 
The hen that was protecting her children 
The school bag 
The rice I helped harvest 
The pig 
The toys 
The books 
The hen that was laying eggs  
The shoes 
The umbrella 
The books 
The chicks 
The old truck of my father 
The books 
The school uniform 
The books 
The books 
The slingshot I made and couldn’t take because it was during night 
when we fled 
The home

— I Wish I Could Have Taken with Me
By nineteen displaced children from Sha-it Yang IDP Camp

Kachin State, Myanmar

To survive on the distributed aid supplies, the displaced persons 
have to put down their thumb prints as signatures. Young kids and 
old people who don’t really understand the meaning of the thumb 
prints often sign using their forefinger print instead. The children and 
their family have been putting down fingerprints for the past seven 
years. Children who were born in the camps have survived through 
fingerprints their entire lives. When creating this series, children 
came up with a name which captures their own understanding of the 
special finger—the finger that provides food, drinks, blankets and 
clothes. 

Top: Sha-it Yang  
IDP Camp, 
Photo by Hkun Li

Bottom: 
Hpare IDP Camp  
Photos by Kaw Seng

Galau Ting Chang (17 years old), Hpun Lum Yang IDP Camp Primary School (detail)

The Fingerprints  
of SUrvival

7.
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chapter 7. thE FINGERPRINTS OF SURVIVAL

Gun Ja (10 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm

uRefawmfESifhtwl uRefawmfo,f,lvmcsifcJhaomt&mrsm; &SdcJhonf/

ausmif;oGm;vQif 0wfqifaomuRefawmfh &SyftusÐjzLuav;udk ,lvmcsifcJhonf/

olYom;aygufuav;rsm;udk apmifha&Smufaeaom MuufrMuD;udk,lvmcsifcJhonf/

ausmif;vG,ftdwfudk ,lvmcsifcJhonf/

uRefawmfulí pdkufysdK;xm;aom &dyfcgeD;pyg;rsm;udk,lvmcsifcJhonf/ 

0ufuav;udk ,lvmcsifcJhonf/

t&kyfrsm;udk ,lvmcsifcJhonf/

pmtkyfrsm;udk ,lvmcsifcJhonf/ 

O Oaeaom MuufrMuD;udk ,lvmcsifcJhonf/

zdeyfuav;udk ,lvmcsifcJhonf/

xD;udk ,lvmcsifcJhonf/

pmtkyfrsm;udk ,lvmcsifcJhonf/

Muufom;trdudk ,lvmcsifcJhonf/

tazh ukefwifum;udk ,lvmcsifcJhonf/

pmtkyfrsm;udk ,lvmcsifcJhonf/

ausmif;0wfpHkudk ,lvmcsifcJhonf/

pmtkyfrsm;udk ,lvmcsifcJhonf/

pmtkyfrsm;udk ,lvmcsifcJhonf/

narSmifarSmifwGifxGufajy;cJh&aomaMumifh r,lvmEkdifcJhaom 

uRefawmfudk,fwdkifvkyfxm;onfh avmufav;cGudk ,lvmcsifcJhonf/

tdrfudk ,lvmcsifcJhrdygonf/ 

 

uRefawmfESifhtwl uRefawmfo,f,lvmcsifcJhaomt&mrsm; &SdcJhonf/ 

Sha-it Yang ppfa&Smifpcef;rS ppfajy;'ku©onfuav; 19 OD;\ trSwfonmrsm; 

ucsifjynfe,f? jrefrmEkdifiH

	 pcef;rSma0wJh ypönf;awGudk rSDcdkae&olawG[m pcef;rSmaexdkifaMumif; 

taxmuftxm;tjzpf vufaAGESdyf&ygw,f/ vufaAGESdyfjcif;&JUoabmu 

wenf;tm;jzifh vufrSwfxdk;ovdkygyJ/ uav;awGeJY tbdk;tbGm;awG[m 

vufaAGESdyfvdkYajym&if em;rvnfwmaMumifh vufreJY ESdyf&r,fhtpm; vufnd§K;eJY 

ESdyfwwfMuygw,f/tckqdk&if uav;awGeJY olwdkYrdom;pkawG[m  

vufaAGESdyfvmcJhMu&wm ckESpfESpf&SdcJhygNyD/ pcef;rSmyJarG;vmwJh uav;awGuawmh 

arG;uwnf;uvufaAGESdyfcJh&olawGyg/ 'Dyef;csDum;awGudk zefwD;wkef;u 

uav;awGu olwdkYem;vnfwJh oD;oefY t"dyÜg,feJY txl;pyg,f&S,fvufvdkY 

emrnfay;ygw,f/ 'DvufuyJ pm;p&m? aomufp&m? jcHKp&mapmifeJY 

t0wftxnfawGudk ,lay;aewmr[kwfvm;/ 

(7)	&Sifoefjcif;\  

	 vufaAGrsm; 

Top left: Hpare IDP Camp

 Bottom left: Alen Bum IDP Boarding High School

Top right: Je Yang IDP Camp Primary School

Photos by Kaw Seng
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chapter 7. thE FINGERPRINTS OF SURVIVAL

Labya Tu Hkawng (12 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm

Top: Ma Ji Htoi Shawng (9 years old),  
Hpun Lum Yang IDP Camp Primary School

Bottom: Labang Awng Ja (13 years old),  
Hpun Lum Yang IDP Camp Primary School

Top: Marip Seng Mai (18 years old),  
Alen Bum IDP Boarding High School

Bottom: Nhkum Bawk Nu Pan (16 years old),  
Hpun Lum Yang IDP Camp Primary School
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chapter 7. thE FINGERPRINTS OF SURVIVAL

Maji Nu Ra (15 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cmGalau Ting Chang (17 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm
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chapter 8. this kind of blue

8. This kind of blue
When I was younger, my wish was to have a little boat 
folded with light blue paper, fully loading my hope, 
sent to the faraway places by the pure rivulet. 
But I never saw the little boat return.
When I grew older, my wish was to have a blue kite. 
Again I placed my hope on this blue kite. 
In a sunny morning, I ran in the field and let the blue kite 
fly into sky. 
But it never returned.
Later on the Pa Jau flowers blossomed, scattered around 
shelters,  
covering mountains with its infinite blue until the edge of 
the sky. 
I smiled with my mother,  
mother framed in the picture that turned yellow, 
smiling with her clear eyes at the blue waves. 
The sun lights the blue and the way back home. 

Sha-it Yang IDP Camp. 
Photo by Kaw Seng

Bottom left: The displaced children of the orphan care 
center in Je Yang IDP Camp, Photo by Anais Rolland. 

Bottom right: Hpare IDP Camp 
Photo by Kaw Seng

It’s the eighth year that the displaced 
children and their parents are living in the 
shelters with the blue roofs in the IDP camps. 
The blue both symbolizes protection for the 
displaced people, but also marks them – as 
people from the shelters, without stability 
and security and at risk of being re-displaced 
at any time.

If the blue of the roof seems new, it means 
the people underneath have been recently 
displaced. If the blue seems faded, it shows 
they have been displaced for a long time. 
Blue, the color of the sky and usually one of 
children’s favorite colors, thus fills these IDP 
children with mixed emotions. 

Bala Naw Awng, Je Yang IDP Camp, (detail)

This kind of blue

8.
This kind of blue

8.
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chapter 8. this kind of blue

Maru Doi Awng, Je Yang IDP Camp, Acrylic on paper, 55 x 39.5 cm

uRefawmfi,fi,fwkef;u avSuav;wpfpif;ydkifcsifcJhzl;om;/

tjyma&mifpuúLeJYacgufxm;wJh avSuav;? uRefawmfharQmfvifhcsufawG 

wifaqmifxm;wJh avSuav;

prf;a&MunfwavQmufarQmvdkY ta0;udk a&mufr,fh avSuav;

'gayr,fh toGm;om&SdNyD; uRefawmfhqDjyefvmw,f&,fvdkY rawGU&wJh 

avSuav;/

uRefawmfMuD;vmawmh tjyma&mif pGefuav;wpfaumifvdkcsifcJhzl;om;/

uRefawmfharQmfvifhcsufawG xrf;ydk;xm;wJh pGefuav;

aejznfjzmwJh reufrSm uGif;xJajy;vdkY rdk;ay:udkvTwfvdkufcsifwJhpGefuav;

'gayr,fh jyefrvmawmhwJh pGefuav;/

Pa Jau yef;awGyGifhwJh&moDrSm aep&mtaqmifawGMum; ysHUusJvdkY/ 

rdk;,Hudkxdawmhr,f awmifwef;awG[m warQmfwac: tjyma&mifoef;vdkY

tareJY twlwl NyHK;w,f/ abmifoGif;xm;whJ 0gusifhusifh "gwfyHkxJutareJY 

twlwlNyHK;jzpfMuw,f/ tarh&JU MunfvifwJhrsufvHk;awG[m 

tjyma&mifvIdif;awGjzwfawmh NyHK;vdkY/

aerif;[m tjyma&mifudk cif;jycsdefrSm tdrftjyefvrf;uvnf; vif;vdkY/ 

	 tjyma&mifacgifrdk;awG&SdwJh ppfab;a&Smifpcef;awGrSm uav;awG[m 

olwdkYrdbawGeJY twl aexdkifcJh&wm &SpfESpfMumcJhNyD/ tjyma&mifqdkwmu 

ppfab;a&Smif&wJholawGudk apmifha&SmufwJh tumtuG,ftrSwftom;yJ/ 

wnfNidrfrI? vHkjcHKrIr&EkdifolawGtwGuf tumtuG,ftrSwftom;? b,ftcsdef 

aemufwpfae&mudk xyfNyD; ppfa&Smif&r,frSef;rodolawGudk cdkem;&may;wJh 

trSwftom;/ acgifrdk;tjyma&mifu azsmhvmNyDqdk&if vlawGvnf; 'DrSmaewm 

MumvmwJhoabmyJ/ tjyma&mif uav;awGMudKufwJh tjyma&mifuawmh 

olwdkYpdwfudk vIyfvIyf&Sm;&Sm;jzpfapwJh aumif;uifu tjyma&mifyJ/ 

(8)	tJ'Dvdk tjyma&mifrsdK;yg

Photos:  
At the orphan care center 
of Je Yang IDP Camp,  
by Anais Rolland

Center left: 
Marip Hkawn Shawng,  
Je Yang IDP Camp
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chapter 8. this kind of blue

Myitung Sut Ring Awng (12 years old), Je Yang IDP Camp, Acrylic on paper, 55 x 39.5 cm

Center left: 
Kareng Seng Mai, (18 years old),  
Alen Bum IDP Boarding High School

Bottom  left:  
Nhkum Lu Tawng, (18 years old),  
Alen Bum IDP Boarding High School

Top right 
La Shi Gam Shawng (15 years old),  
Alen Bum IDP Boarding High School
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chapter 8. this kind of blue

Bala Naw Awng, Je Yang IDP Camp, Acrylic on paper, 55 x 39.5 cmChyan Awng, Je Yang IDP Camp, Acrylic on paper, 55 x 39.5 cm
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chapter 9. WILD GRASS

9. Wild Grass
It is truly strange to no longer inhabit the earth,
to no longer practice customs barely acquired,
not to give a meaning of human futurity
to roses, and other expressly promising things:
no longer to be what one was in endlessly anxious hands,
and to set aside even one’s own
proper name like a broken plaything.
Strange, not to go on wishing one’s wishes. Strange
to see all that was once in place, floating
so loosely in space. And it’s hard being dead,
and full of retrieval, before one gradually feels
a little eternity. Though the living
all make the error of drawing too sharp a distinction.
Angels (they say) would often not know whether
they moved among living or dead. The eternal current
sweeps all the ages, within it, through both the spheres,
forever, and resounds above them in both.

—The Duino Elegies,  
Rainer Maria Rilke

Sha-it Yang IDP Camp 
Photo by Hkun Li

Sha-it Yang IDP Camp, Photo by Airavati

This series was created in the spring of 2017 when the children and 
their family were re-displaced from the Zai Awng Camp, where their 
lived for years, to the higher mountain area. It was the fifth time they 
were forced to relocate in the past six years. With all belongings left 
behind in the old camp, life had to start over again with only the 
most basic necessities provided as aid supplies. Before the shelters 
were built, people lived in tents of blue tarpaulin. With spring flowers 
blossoming, grass broke through the ground into the tents of the 
displaced. Children slept beside the growing grass. The status of 
being deserters in the wilderness re-embittered the memories of 
children. Meanwhile, the establishment of the camp for the displaced 
people hindered the growth of the grass.
The meaning behind this chapter is twofold. Firstly, it serves to record 
the children’s memories of the grass. Secondly, it provided a space for 
them to explore and experience the strong vitality of the grass. 
To believe that one day the displaced would be able to return to their 
homes and when that day came, the grass would grow wildly with 
freedom.

Merry (15 years old), Hpun Lum Yang IDP Camp Primary School (detail) 

9.
Wild Grass
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chapter 9. WILD GRASS

Maji Nu Ra (15 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic and Charcoal on paper, 55 x 39.5 cm

	 2017 aEGOD;avmufwkef;u 'Dyef;csDum;twGJawGudk zefwD;jzpfcJhMuw,f/ 

tJ'Dtcsdefu uav;awGeJY twlrdom;pkawG[m olwdkYav;ESpfavmufaevmwJh 

Zdkfif;atmif ppfa&Smifpcef;uae ab;vGwfatmif ydkjrifhwJh awmifay:bufudk 

xGufajy;Mu&wJh tcsdefjzpfw,f/ olwdkYtwGufawmh vGefcJhwJh ajcmufESpftwGif;rSm 

pcef;udkxm;ypfNyD;ajy;Mu&wm ig;MudrfajrmufcJhNyD/ &SdpkrJhpk ypönf;rSeforQudk 

pcef;a[mif;rSm xm;cJh&awmh vlom;csif;pmemrI tultnDawGa&mufvmwJhtcgrSm 

b0udk pvHk;a& pMu&jyefw,f/ pcef;&,fvdkYjzpfrvmcifuawmh wmay:vifawGeJY 

,m,DwJaqmufNyD;aeMu&w,f/ 

	 aEGOD;rSmyef;awGyGifhvmawmh pcef;wpfckvHk;u ajrtjyifrSm jruf&dkif;awG 

xdk;xdk;axmifaxmifaygufvmcJhw,f/ xdk;xdk;axmifaxmifMuD;xGm;vmwJh 

jrufyifawGeHab;em;rSm uav;awGtdyfMu&w,f/ awmtv,frSm 

ae&mtwnfrus ajy;vTm;ae&w,fqkdwJhtjzpfudk uav;awG[m 

cg;oD;emusifpGm pdwfxJpGJvdkY rSwfrdaew,f/ tJ'DtcsdefrSmyJ 

pcef;ae&mxJa&TUajymif;cdkvHIvmwJhvlawGaMumifh jruf&dkif;awGurMuD;vmawmhyJ 

ajrrSm0yfukefw,f/ 'Dtcef;rSmawmh uav;awGeJYtwl 

jycsifwJh&IaxmifhESpfrsdK;&Sdygw,f/ wpfckuawmh uav;awG[m jrufawmawGudk 

b,fvdkrSwfrdaeovJqdkwmyg/ aemufwpfckuawmh jrufyifawG&JU 

oefpGrf;yHkudkcHpm;EkdifzdkYyg/ wpfaeYus&if ppfab;a&Smif&olawG[m tdrfudk 

rkcsjyefEkdifvdrfhr,f/ tJ'DaeYudka&muf&if jrufyifawGuvnf; 

awmxatmifjyefaygufvmMuOD;rSmyJ/ 

(9)	jruf½kdif;awm

Top:  
Drawing class at  
Hpun Lum Yang IDP 
Camp Primary School

Bottom:  
Jangma Hkawn San,  
15 years old,  
Hpun Lum Yang IDP 
Camp Primary School 

Photos by Kaw Seng
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chapter 9. WILD GRASS

Maji Tang Ba (18 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic and Charcoal on paper, 55 x 39.5 cm

Top left: 
Merry (15 years old)

Bottom left: 
Zahkung Ruby Kai  
(16 years old)

Top right: 
Pawm Ja Lawt Lu  
(14 years old)

Bottom right: 
Galau Ting Chang  
(17 years old)

Hpun Lum Yang IDP 
Camp Primary School.
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chapter 9. WILD GRASS

Marip Myu Lat Awng (15 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm

Top left:  
Nhkum Myu San Jat Ja (14 years old), 
Hpun Lum Yang IDP Camp  
Primary School

Top right:  
Marip Doi Awng (17 years old),  
Alen Bum IDP Boarding High School

Bottom right: 
Ja Mun Mai (14 years old),  
Hpun Lum Yang IDP Camp P 
rimary School
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chapter 5. FLOWERS & BULLETS

Airavati
Legal Status as a National NGO  
Registration #: 1/Local/0003  
Ministry of Home Affairs  
25 November 2015
Tax exemption status  
Ministry of Finance/16 January 2015

Contact us
National Coordination Office
Building 12+1 A, Room 803 (8th Floor)
Parami Condominium Housing, 
Corner of Insein & Parami Road,
16 Quarter, Hlaing Township,  
Yangon, 11051 Myanmar
E-mail: yangon@airavati.net  
Mobile phone: +95 9 258 390 232
http://www.airavati.net

	 The Exhibitions

—	 “The Art of Survival” 
March 2018  
Chiangmai University Art Center 
Chiangmai, Thailand

—	 “Kachin: Infancia, Arte y Guerra” 
February-June 2018  
Haro, Santo Domingo  
Nájera, Spain

—	 “Kachin: Infancia, Arte y Guerra” 
September 2017  
Logroño, Spain

—	 “Auguries of Innocence” 
March 2017 
University Christian Fellowship (U.C.F.) 
Myitkyina, Kachin State, Myanmar

—	 “Children Overcoming Conflict &  
Displacement through the Arts” 
May 2016 
Pansodan Scene Gallery 
Yangon, Myanmar

—	 “The Art of Survival” 
May 2016 
Goethe Institut 
Yangon, Myanmar

—	 “The Children of Mountains” 
February 2016 
Jingpo History and Culture Museum 
Mangshi City, Yunnan Province, China

How You Can Help

—	Become informed about the children’s 
lives and experiences.

—	Learn about the children’s feelings and 
concerns by appreciating their artistic 
creations.

—	Share these true life stories and spread the 
word about the art initiative.

—	Donate your time or art materials to the 
art project.

—	Support the project as a volunteer.

—	Help to promote exhibitions in your cities 
or countries. 

More information is available online at
http://www.airavati.net

supported by
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