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Is it my fault?

Mortaring heavy like the rain

Fighting intensified like storms

People died, people scattered

Tears and blood shed

Streams turned into red

Songs of birds and laughters of people disappeared
Memories embittered

Fears grow inside more, heart suffer in hell more
How hard to survive in this life

How appalling this fate is

Is it my fault?

— Merry Nu Nu, 17 years old
Alen Bum IDP Boarding High School, Kachin state

FOREWORD

This book shows the art created by children who have been displaced
from their homes and villages due to the resumed armed conflict in
Kachin and northern Shan states of Myanmar since June 2011. Since
then the children have been living in camps for internally displaced
persons (IDPs).

The children living in these camps are experiencing momentous
challenges, especially the trauma of losing their family and land.
Despite these challenges, the children are trying their best to survive.
However, it is not just about surviving, but about living a meaningful
life of faith and dignity, with hopes and expectations for the future.

In October 2014, Airavati launched an arts initiative in response to
the emergent psychosocial needs of the children living in the camps.
The initiative aims to encourage the younger generation to express
their concerns and feelings about their experiences of displacement
through a variety of art forms. Today, approximately 3,500 children
and youth from the 19 IDP camp schools on the Myanmar-China
border are participating in this project. Their creative works are now
being exhibited both in the IDP camps where the children live, as well
as in other cities around the country targeting the wider public of the
country.

Based on Airavati’s arts initiative in the IDP camps, this book is
composed of five chapters. Each chapter presents a topic which
relates to the lives and experiences of the children.

Airavati is Sanskrit and means Elephant River. The great Ayeyawady
River, which flows for more than 2000 km from north to south
through Myanmar, probably derived its name from this ancient
Sanskrit word. The organization Airavati was established in Myanmar
with the aim to ensure that the Ayeyawady continues to flow freely
in the future. Their work therefore supports the rich cultures which
define the identities of the many ethnic national groups that make
up the diverse mosaic of the Union of Myanmar. Songzha Art is a
network of volunteer artists who have organised art activities and
worked with ethnic minority children and young people whose lives
have been affected by the ongoing drug misuse and spread HIV/AIDS
since 2007 in villages on the Myanmar-China border.

Airavati believes that these young children are the hope of a

better future. The way they see and experience the world now will
inevitably have an impact on their own life course and the future

of their communities, people and country. This book may only be a
historic snap-shot of their lives under the current difficult conditions.
Furthermore, it is a record of the harsh experiences suffered by
these children. As such, it is a piece of living history which should be
preserved for posterity for future understanding.

So far over 17,000 paintings created by these displaced children have
been collected. This book is a part of these paintings. When they
paint, the children actively engage in envisioning and fashioning

the future they desire. Through their paintings, the children

gain recognition as equal individuals who are able to express

their strength and creativity. By showing our appreciation and
encouragement, the children may begin to believe that things can in
fact change simply because of how wonderful they are.

Airavati would like to take this opportunity to acknowledge the
courageous participation of the young artists, and the generous
contribution of local and international friends and donors including
Misereor, EBO, IRRC, Metta, Songzha Art, Open Society Institute,
Oxfam and Lahpai Nang Seng Mai, who have supported the project
since its inception in 2014. The paintings in this book have been
shown for the first time in an exhibition at the Goethe Institut Yangon
in December 2018.

Kaw Seng
December 2018
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CHAPTER 5. FLOWERS & BULLETS

5.FLOWERS & BULLETS

“What do you remember most from the fighting?”

“The sound of bullets”

“What did the sound make you feel?”

“Scared and cold”

“What would you wish when hearing that sound?”

“I wish | could become very tiny, like the ant or the dirt,
and not to be seen”

“l wish | could become the hard rock, hard enough to stay
safe from the bullets.”

Over the past three Christmases and New Years, the displaced
children had to evacuate due to mortar shelling and flee the camps
to new locations. Crying with fear, having to sleep outdoors in the
freezing mountain nights where they were hiding for safety. Schools
closed for weeks. Weddings were all postponed.

We encourage children to keep telling what happened in their lives
through their paintings. The series Flowers and Bullets was created
during the Christmas month of 2016 when the sound of bullets was
getting closer again. The images painted in this chapter were of bullet
holes. However, the cold and hard bullet holes were turned soft and
colorful like little flowers by innocent wishes and auguries of children.
Therefore, this chapter was eventually named Flowers and Bullets.

Top: Photo by Kaw Seng
Bottom: Photo by Hkun Li

Jang Maw Nan Ra (11 years old), Hpun Lum Yang IDP Camp Primary School (detail)
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Top left (detail):

Nang Zing Tu Lawt
(11 years old)

Hpun Lum Yang IDP
Camp Primary School

center left (detail):
Lamai Seng Ja Mai

(19 years old)

Alen Bum IDP Boarding
High School

Photos:

The art class in Hpun
Lum Yang IDP Camp
Primary School

by Kaw Seng
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Bawk Seng (12 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x39.5 cm



CHAPTER 5. FLOWERS & BULLETS

Lamai Seng Ja Mai (19 years old), Alen Bum IDP Boarding High School, Acrylic on paper, 55 x39.5 cm Naw Ring Awng (13 years old), Je Yang IDP Camp Primary School, Acrylic on paper, 55 x39.5 cm




Top left: Nang Zing Tu Lawt (11 years old),
Hpun Lum Yang IDP Camp Primary School

Center left: Da Shi La Ring (12 years old),
Hpun Lum Yang IDP Camp Primary School

Bottom left: Doi Nawng (15 years old),
Alen Bum IDP Boarding High School

Top right: Lahtaw Nang San (20 years old),
Alen Bum IDP Boarding High School

Photo: The art class in Hpun Lum Yang IDP Camp
Primary School by Kaw Seng

CHAPTER 5. FLOWERS & BULLETS

Jang Maw Nan Ra (11 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm
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CHAPTER 6. HOLES FOR HIDING

6. HOLES FOR HIDING

Is it my fault?

Mortaring heavy like the rain

Fighting intensified like storms

People died, people scattered

Tears and blood shed

Streams turned into red

Songs of birds and laughters of people disappeared
Memories embittered

Fears grow inside more, heart suffer in hell more
How hard to survive in this life

How appalling this fate is

Is it my fault?

—NMerry Nu Nu, 17 years old

Alen Bum IDP Boarding High School, Laiza
Kachin State, Myanmar

November 29, 2017

Throughout December 2017 and into the new year of 2018, the
displaced people of Mung Lai Hkyet Camp near Laiza had to dig holes
to hide from the mortar shelling. The narrow, dark and cold holes

are scattered among the shelters. Many children in the camps had

dig holes taller than themselves alongside their families. When the
paintings were completed, the children were asked whether they felt
safe or scared when seeing themselves in the holes in the paintings.
They all answered they felt scared.

Top: Photo by Zhao Daming
Bottom left: Photo by Hkun Li

Bottom right: Photo by Kaw Seng

Ndau Bawk Ja (12 years old), Je Yang IDP Camp Primary School (detail)
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Top left: Labang La Mai (13 years old),
Hpun Lum Yang IDP Camp Primary School

Top right: Maran Seng Du (15 years old),
Je Yang IDP Camp Primary School

Center left: Nhkum Kai Ling (13 years old),
Je Yang IDP Camp Primary School

Bottom left: Mangshang Sau Chang, (11 years old),
Hpun Lum Yang IDP Camp Primary School

Photos by Kaw Seng
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Shadau San Awng (11 years old), Je Yang IDP Camp Primary School
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Hkawn Mai (14 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5cm
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Ndau Seng Nan (16 years old), Je Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm



Top left:
Bala Tu Shan (14 years old)

Top right:
U-Yang Ja Dim Awng (14 years old)

Bottom left:
Kareng Seng Lum (14 years old)

Bottom right:
Lahpai Ja Htoi Awng (11 years old)

Je Yang IDP Camp Primary School

CHAPTER 6. HOLES FOR HIDING

Manam La Rawt (12 years old) Je Yang IDP Camp Primary School, Acrylic on paper, 55 x39.5 cm
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CHAPTER 7. THE FINGERPRINTS OF SURVIVAL

7. THE FINGERPRINTS
OF SURVIVAL

| wish | could have taken with me:

The white shirt | wear to go to school
The hen that was protecting her children
The school bag

The rice | helped harvest

The pig
The toys
The books
The hen that was laying eggs
The sh

€shoes Top: Sha-it Yang
The umbrella IDP Camp
The books Photo by Hkun Li
The chicks
The old truck of my father Zotton;:l:jpc
The books pare amp
The school uniform Photos by Kaw Seng
The books
The books

The slingshot | made and couldn’t take because it was during night
when we fled

The home
— | Wish | Could Have Taken with Me
By nineteen displaced children from Sha-it Yang IDP Camp
Kachin State, Myanmar

To survive on the distributed aid supplies, the displaced persons
have to put down their thumb prints as signatures. Young kids and
old people who don't really understand the meaning of the thumb
prints often sign using their forefinger print instead. The children and
their family have been putting down fingerprints for the past seven
years. Children who were born in the camps have survived through
fingerprints their entire lives. When creating this series, children
came up with a name which captures their own understanding of the
special finger—the finger that provides food, drinks, blankets and
clothes.

20 Galau Ting Chang (17 years old), Hpun Lum Yang IDP Camp Primary School (detail) 21
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GunJa (10 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x39.5 cm
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Top: Marip Seng Mai (18 years old),
Alen Bum IDP Boarding High School

Bottom: Nhkum Bawk Nu Pan (16 years old),
Hpun Lum Yang IDP Camp Primary School

Top: Ma Ji Htoi Shawng (9 years old),
Hpun Lum Yang IDP Camp Primary School

Bottom: Labang Awng Ja (13 years old),
Hpun Lum Yang IDP Camp Primary School

CHAPTER 7. THE FINGERPRINTS OF SURVIVAL

Labya Tu Hkawng (12 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm
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Maji Nu Ra (15 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x 39.5 cm
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CHAPTER 8. THIS KIND OF BLUE

8. THIS KIND OF BLUE

When | was younger, my wish was to have a little boat
folded with light blue paper, fully loading my hope,

sent to the faraway places by the pure rivulet.

But | never saw the little boat return.

When | grew older, my wish was to have a blue kite.
Again | placed my hope on this blue kite.

In a sunny morning, | ran in the field and let the blue kite

\ fly into sky.
But it never returned.

Later on the Pa Jau flowers blossomed, scattered around
5 shelters,
covering mountains with its infinite blue until the edge of
the sky.
I smiled with my mother,
mother framed in the picture that turned yellow,
smiling with her clear eyes at the blue waves.

st The sun lights the blue and the way back home.
= - It's the eighth year that the displaced

children and their parents are living in the

‘ ‘ shelters with the blue roofs in the IDP camps.
The blue both symbolizes protection for the
displaced people, but also marks them - as
people from the shelters, without stability
and security and at risk of being re-displaced
at any time.

Sha-it Yang IDP Camp.
Photo by Kaw Seng

If the blue of the roof seems new, it means
the people underneath have been recently
displaced. If the blue seems faded, it shows
they have been displaced for a long time.
! == e 4 : ’ A 2 \ 5 = < Blue, the color of the sky and usually one of
'h-\ : e T T A = R = E s children’s favorite colors, thus fills these IDP
T g : 3 by - - S children with mixed emotions.

2 ) . 5 = " - - : Bottom left: The displaced children of the orphan care

J { Y/ % 3 - : , e centerin Je Yang IDP Camp, Photo by Anais Rolland.
! ' \ & - = == = e . Bottom right: Hpare IDP Camp
B ’ : . = . e - .2 — = Photo by Kaw Seng

Bala Naw Awng, Je Yang IDP Camp, (detail)
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Photos:

At the orphan care center
of Je Yang IDP Camp,

by Anais Rolland

Center left:
Marip Hkawn Shawng,
Je Yang IDP Camp

CHAPTER 8. THIS KIND OF BLUE

Maru Doi Awng, Je Yang IDP Camp, Acrylic on paper, 55 x 39.5cm
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Center left:
Kareng Seng Mai, (18 years old),
Alen Bum IDP Boarding High School

Bottom left:
Nhkum Lu Tawng, (18 years old),
Alen Bum IDP Boarding High School

Top right
La Shi Gam Shawng (15 years old),
Alen Bum IDP Boarding High School

CHAPTER 8. THIS KIND OF BLUE

Myitung Sut Ring Awng (12 years old), Je Yang IDP Camp, Acrylic on paper, 55 x 39.5 cm
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CHAPTER 8. THIS KIND OF BLUE

Chyan Awng, Je Yang IDP Camp, Acrylic on paper, 55 x 39.5cm Bala Naw Awng, Je Yang IDP Camp, Acrylic on paper, 55 x 39.5cm
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CHAPTER 9. WILD GRASS

9. WILD GRASS

It is truly strange to no longer inhabit the earth,

to no longer practice customs barely acquired,

not to give a meaning of human futurity

to roses, and other expressly promising things:

no longer to be what one was in endlessly anxious hands,
and to set aside even one’s own

proper name like a broken plaything.

Strange, not to go on wishing one’s wishes. Strange

to see all that was once in place, floating

so loosely in space. And it’s hard being dead,

and full of retrieval, before one gradually feels

a little eternity. Though the living

all make the error of drawing too sharp a distinction.
Angels (they say) would often not know whether

they moved among living or dead. The eternal current
sweeps all the ages, within it, through both the spheres,
forever, and resounds above them in both.

—The Duino Elegies,
Rainer Maria Rilke

Sha-it Yang IDP Camp, Photo by Airavati

This series was created in the spring of 2017 when the children and
their family were re-displaced from the Zai Awng Camp, where their
lived for years, to the higher mountain area. It was the fifth time they
were forced to relocate in the past six years. With all belongings left
behind in the old camp, life had to start over again with only the
most basic necessities provided as aid supplies. Before the shelters
were built, people lived in tents of blue tarpaulin. With spring flowers
blossoming, grass broke through the ground into the tents of the
displaced. Children slept beside the growing grass. The status of
being deserters in the wilderness re-embittered the memories of
children. Meanwhile, the establishment of the camp for the displaced
people hindered the growth of the grass.

The meaning behind this chapter is twofold. Firstly, it serves to record
the children’s memories of the grass. Secondly, it provided a space for
them to explore and experience the strong vitality of the grass.

To believe that one day the displaced would be able to return to their
homes and when that day came, the grass would grow wildly with
freedom.

Sha-it Yang IDP Camp
Photo by Hkun Li

Merry (15 years old), Hpun Lum Yang IDP Camp Primary School (detail) 37
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Top:

Drawing class at
Hpun Lum Yang IDP
Camp Primary School

Bottom:

Jangma Hkawn San,
15 years old,

Hpun Lum Yang IDP
Camp Primary School

Photos by Kaw Seng

CHAPTER 9. WILD GRASS
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Maiji Nu Ra (15 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic and Charcoal on paper, 55 x 39.5cm
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CHAPTER 9. WILD GRASS

Top left:
Merry (15 years old)

Bottom left:
Zahkung Ruby Kai
(16 years old)

Top right:
Pawm Ja Lawt Lu
(14 years old)

Bottomright:
Galau Ting Chang
(17 years old)

Hpun Lum Yang IDP
Camp Primary School.

Maji Tang Ba (18 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic and Charcoal on paper, 55 x 39.5 cm
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CHAPTER 9. WILD GRASS

Top left:

Nhkum Myu San Jat Ja (14 years old),
Hpun Lum Yang IDP Camp

Primary School

Top right:
Marip Doi Awng (17 years old),
Alen Bum IDP Boarding High School

Bottom right:

Ja Mun Mai (14 years old),
Hpun Lum Yang IDP Camp P
rimary School

Marip Myu Lat Awng (15 years old), Hpun Lum Yang IDP Camp Primary School, Acrylic on paper, 55 x39.5 cm
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Airavati

Legal Status as a National NGO
Registration #: 1/Local/0003
Ministry of Home Affairs

25 November 2015

Tax exemption status

Ministry of Finance/16 January 2015

Contact us

National Coordination Office

Building 12+1 A, Room 803 (8th Floor)
Parami Condominium Housing,
Corner of Insein & Parami Road,

16 Quarter, Hlaing Township,

Yangon, 11051 Myanmar

E-mail: yangon@airavati.net

Mobile phone: +95 9 258 390 232
http://www.airavati.net

supported by

J; MIS

@®IHR HILFSWERK

7 2iravay,

How You Can Help

— Become informed about the children’s
lives and experiences.

— Learn about the children’s feelings and
concerns by appreciating their artistic
creations.

— Share these true life stories and spread the
word about the art initiative.

— Donate your time or art materials to the
art project.

— Support the project as a volunteer.

— Help to promote exhibitions in your cities
or countries.

More information is available online at
http://www.airavati.net

The Exhibitions

“The Art of Survival”

March 2018

Chiangmai University Art Center
Chiangmai, Thailand

“Kachin: Infancia, Arte y Guerra”
February-June 2018

Haro, Santo Domingo

Najera, Spain

“Kachin: Infancia, Arte y Guerra”
September 2017

Logrono, Spain

“Auguries of Innocence”

March 2017

University Christian Fellowship (U.C.F.)
Myitkyina, Kachin State, Myanmar

“Children Overcoming Conflict &
Displacement through the Arts”
May 2016

Pansodan Scene Gallery

Yangon, Myanmar

“The Art of Survival”

May 2016

Goethe Institut

Yangon, Myanmar

“The Children of Mountains”
February 2016

Jingpo History and Culture Museum
Mangshi City, Yunnan Province, China




